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.......a .path from where ~e are to where we should be." --Peter Maurin .
 

WE ARE GOD'S 
WORK OF ART ... 

Eph.2:10 
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WHY THIS IS-SUE?-

''"lie are God I S work of art created in Christ Jesus to live the good 
life as from the beginning God had meant us to live it." (Eph. 2: 10) 
This quote from Ephesians reveals the union between fmction and beauty 
in human life. As God I s work of art we are most teautiful when we are 
most fully human; in other words, when we are most like Christ. 

Many people, who consider themselves non-artists, tend to l::e 
intimidated by art. The Austrian philosopher, Ludwig Ylittgenstein, once 
assigned art to the realm of the unsayable, along with religion and 
ethics. And while there is much about art that transcends or simply 
does not involve words, one suspects that part of Wittgenstein1s 
motivation was an awe -- perhaps even a fear - of art. It is too holy 
to' draw near to; 'too ineffable to grasp with rough, human hands. 

On the other hand, if we do not put creativity on a pedestal, we may 
trivialize it. "The guitar's all right, John, but you'll never make a 
living by it," as John Lermon's A'lUlt Mimi once 'told him darkly. But he 
Jmew tetter - not that he would make a killing at it, but that he had 
to do it. 

He had to create because that is who we are. Hhat the Christians at 
Ephesus were being told is that, as God r s work of art we are also all 
artists, whether we are conscious of it or not. Every moment in our 
lives is an act of creation, every encounter with another living being 
generates something new. But, the skeptic asks, is it art? h'hen does 
the act of creation not only make something new but also make something 
beautiful? It does when we are Iiving the good life that we are made 
for. Jesus taught us what it means to be God I s work of art, and showed 
us how to make our Iives a divinely inspired work of art. 

In this issue we bring you the reflections of people who have con
sciOUSly focused on our human vocation as crea,tors. A discussion by 
four area artists, Mary .Ann McGivern, Hichael Bartz, Genevieve cassani 
and Belden Lane;- uncovers -the political and COlImilllal dimensions of being 
lithe se::retary of God's praise." larry Nolte and Joe Vogler draw' out 
the lessons for life which the practice of their art has taught them. 
Sister Harian Cowan, CSJ, captures the spirit of Oriental Brush Painting 
in her spare and elegant article about this art form. Ka.tr ina Campbell 
relates her experiences and thoughts as an art therapist, wi th the help 
of some of our guests at Karen House who have benefitted from her loving 
guidance. 

Art is essentially a spiritual undertaking, as the writers of these 
articles relate. Perhaps conscious art work, like brush painting, 
wood-working ,silk-screening or play writing is even more Of a spiritual 
act than any uttered prayer or liturgiCal rubric. For when an artist is 
absorbed in the concrete elements of her calling - brush, wood, or 
words - she is not thinking about the Spirit at all, but attending with 
great intimacy to the working of the Artist-Creator. -+ 

-Ellen Rehg Front cover drawing-s 
by young guests 
at Karen House. 

the St. Louis Catlwlic WOrker Community 
Krcren House Elk! Dixon Howe 
184() Hogan 1540 S. 17th SI. 
SL Louis. MO 63106 St. LoIl~.,"r1O 63106 
6214052 231-2039 
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ARTISTS IN CONVERSATION
 

TflE FOIJ:a.nN; IS A DISCOSSIOO ~ 
MICHAEL BAR'IZ, GENEvIEvE CASSANI, BELDEN 
lANE AND MARY ANN MXITVERN, TRANSCRIBED 
AND EDITED BY MARY ANN MbIVERN. 

M. Bartz: I'm a high school teacher, I 
also do silk screening. My first 
inspiration was Corita Kent, her theory of 
the . celebration of the ordinary, 
transforming even advertising into the 
liturgical moment, exploding it, seeing 
the beauty in it. Wonder Bread as the 
Eucharist. My O'HI time to do art has 
always· been limited. So with the time I've 
had l've done pOlitical art -- the Vietnam. 
War, Farm ~'i'orkers, Central America - and 
my writing has been connecting social 
movements: how ecolo;rr, ~men's liberation 
civil rights, anti-war movement all 
influenced the lo.'riting about Vietnam. 
G. Cassani: I do graphic design out of the 
Human Rights Office, do posters, flyers, 
brochures for parishes, many justice and 
peace groups in the city. I I m educated as 
an artist. I dabble in pottery, silk 
screening, drawing, not painting. 
B. Lane: I'm a dabbler too. I'm not 
trained in anything artistic except 
theology which ought to be artistic. I'm 
fascinated with story-telling and do Some 
writing but I'm uneasy about considering 
myself an artist. 
M. McGivern: I'm a dabbler too. 1 'm listed 
in the SL directory as a writer but I make 
alxlut $40 a year by my writing. I've 
witten four plays and weekly corrmentaries 
for RWMU; I'm an essaYist of sorts. For 
being a playwright, if I don't have actors 
and a theater, it is hard to claim I have 
art going. I do write and struggle to 
express something or other in the writing. 

l\1h.en we were setting the date for this 
conversation, Genevieve asked me if the 
topic was to be spirituality in our 
politics. What we are supposed to talk 
about is how our art is expressed in our 
spirituality and how our spirituality is 
expressed in our art - not politics. 

M. Bartz: I've got to chuckle because 
after you first told me about this 
discussion I let my mind go where it will 
which was to politics. 

I see art as coming out of the search 
for personal or conmunal liberation that 
leads right to politics. The artistic 
expression is the quest for the human 
spirit to free itself fram the brokenness 
of humanity or original sin. Civilization 
puts fetters or shackles _ on us and the 
artist _tries to break them. Our primitive 
urge for freedom is necessarily bound up 
in politics. Art as a pure aesthetic 
beauty for beauty I s sake doesn 't. hold 
power for me any more. 

Really, that was what I first thought 
about when I thought about my art and 
spirituality. I remembered the wonderful 
moment when I finally melded my love of 
literature and my politics in my disserta
tion, -when I cOuld see that it was 
possible to bring them together. 
B. Lane: I like the idea of story-telling 
as political. . 
G. Cassani: I I m a School Sister of Notre 
Dame, originally a biOlogy major but I 
took a drawing course and changed fields. 
In COllege I was fascinated that art can 
make a political statement, that there can 
be social coImlent/content in a work of art 
and I remember trying to find out who 
those artists were and what kinds of 
comnents they were trying to make 
people who did drawings in times of 
upheaval. 

What I was interested in and drew 'l<TaS 

people off the edges and on the fringes. 
Poverty, the faces of poor people. I don't 
have those drawings anymore but I can 
still see them. I know what I was dravffi 
to. For me I think that spirituality, 
politics, art, sameho'" come together in 
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being able to see. I think: that's the real 
gift. Somehow when I was able to see the 
fullness of the Gospel, something I never 
saw before in the Gospel, I was awakened, 
and that power to see, to be aware, opens 
more' and more areas for me to see and want 
to respond to, respond by going down to 
National and leafleting _or do a video 
saying don I t buy grapes. Be aware and 
awakened and then respond. 
M. McGivern: Being able to see. I think: my 
impetus for writing is an effort to 
clarify so I can see. I did this morning's 
radio comnentary on giving away toys at 
Karen House because I find giving toys to 
poor parents a painful experience, tearing 
me apart, and I wanted to get across 
political content about people who're 
poor. For myself I wanted the discipline 
of struggling for the words, to get a 
better sense for myself of what I 
experience. It's a little grandiose to 
call it art but it clearly is politics and 
spirituality. 
G. cassani: Given expression. 
B. Lane: That search for language I 
identify with so much, the desire for the 
right word. In the Jewish tradition it is 
said if the right word .were found and 
spJken it would bring the Messiah. The 
quest for language is not just a concern 
to be able to speak well and not at all to 
impress other people but Heidegger said 
that language is the house of being. It is 
part of a great impulse of Christianity to 
want words for experience because. in the 
beginning was the Hord. He discover a 
fullness of ourselves by putting our 
experience in words. That's what William 
Blake meant when he said one who isn 1 t an 
artist can't hope to be a Christian. There 
is that drive to expression in whatever 
medium you have, a drive for wholeness. 
You see it in people without education. In 
fact the ones with education are somewhat 
deprived. The best story-telling I've ever 
heard was in a squatter settlement in 
Cuernavaca I Mexico so I identify with that 
search for language. 
G. cassani: The words "search" and 
"seeking II express a double message, an 
experience of prayer and of art: who I am, 
where I am, the searching involved in 
spiritual life seeking God, and in an 
artistic life seeking expression, -- in 
both there is the sa.ne frustration; you 
feel your limitation, the desire to 
control. Searching within our mm 
limitations says so much, to me about our 
life in the spirit, our religious 

experience • 
M. Bartz: In my high schOOl English class, 
I begin wi th the juniors talking about 
logos and trying to give them a sense of 
the sacredness of language. These kids 
aren1t capable of much religious 
experience yet because they don't have 
language to express it. I feel this is 
tied in with !iteration. They are unfree 
partly because they have such limited 
vocabularies that you can see some urges 
but they don 1 t know how to express 
themselves. If they don't get some 
reverence for words and language, their 
growth will take longer. 
B. lane: Freire uses single words like 
"plow" in his teaching, generative words 
that open whole words of meaning. 
M.McGivern: When I -was seventeen in the 
novitiate I decided I was not going to 
talk about God because my language was too 
facile and I said things that sounded good 
but were apart from my experience. I 
didn't take up any discussion about the 
things of God until 1976 when I was 
thirty-four, half a lifetime later, when I 
had been picketing wi th the farmworkers 
regularly for four years. That surrmer I 
did some analysis of' hO'li' the political 
work with the UFW had changed me and I was 
willing to say, Yes I I pray. The rest of 
me had caught up with my language and my 
words took on some meaning. 
B. Lane: One aspect of language that 
interests me is the quality of the oral. 
There are two parts of my art: story
telling and writing, utterly different, 
they pull me in two different ways and I 
guess through my story-telling work I 
appreciate Orality more than ever. We have 
a tendency to think we have to make people 
literate in order for them to develop and 
beaJme worthy beings. 

I went with the campus ministry group 
to Cuernavaca this last spring and it was 
one of the great experiences of my life. 
What impressed me so much was the ability 
of people we met and talked with who were 
totally illiterate but by no means .rithout 
gifts of eArpression -- tremendous gifts of 
orality and consciousness of who they Here 
and their place in the ~.;orld, 1nth 
political questions of a deep sort that 
amazed me. 

There is a liberating di.Jno....nsion to 
Orality that our education experiences 
have separated us frem. He have a lot to 
learn from oral traditions, not only about 
art but about life. Not only is it being 
~ touch with the word but being lil:erated 
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from the written word that kills 
everything, puts it on the sheet. The 
spoken word is iJImediate, alive, creative 
in its O".m. way. 
G. cassani: Technology comes between the 
human voice and the thought. You just 
can't get that experience on puper. I'm 
sitting here with three writers and, I'm 
thinking how viSUal I am. I am a V1.sual 
person who is just beginning to use v.'Drds 
in my life, be able to verbally express my 
experiences. Often it is the visual for 
me, images, natural images. I woU1.d love 
to get more into rock and land and sky and 
moon. If I had a chance to really do some 
serious art work I would go in that 
direction. 
B. Lane: It's a real sacramental 
relationship with the world? . 
G. cassani: Yes, in religious experIence 
and experiencing some power of nature. 
They're not two different things. There 
are the same elements of mystery and awe 
and delight. 
M. McGivern: Hichael, you mentioned the 
search for perSOnal liberation. , 
M. Bartz: When I was first drawn to art 1 t 
seemed a personal vision and personal 
delight. I didn't see the conrounal 
aspects. Now I can 1 t _imagine doing 

something just for myself. Given the t:lrne 
I have, I woU1.d see any of my art as 
necessarily being coomunal. 
M. McGivern: I think for, me, I make 
political choices about my writing but I 
find myself writing, even without it being 
produced. That 1 s the attraction, the 
personal intensity of the experience. I'd 
love to have millions see my stuff, but to 
have a few people see it and be moved by 
it is enormously satisfying. It can't 
touch a million people, it can only touch 
people one at a time. 
M. Bartz: It's a failing that I don't take 
more chances in my art. I have limited 
time and I want my work to be the most 
perfect, but real artists do a ~llion 

things and two or three are masterpIeces. 
There is a positive aspect to personalism: 
you do it an~ maybe scmeone sees it and 
maybe they don 1 t . I I ve held back from that 
and it's a tension in ID¥ life. If I was 
more open to the spirit, the muse, the 
Spirit, maybe I woU1.d take more risks. 

Belden, do you start telling a story 
and not lmOw the end? 
B. Lane: I usually know where I'm going 
but when it works out best, I get 
side-tracked. 
G. cassani: The person who does a craft 
)mOWS how the work is going to come out, 
but I think I remember Robert Frost saying 
when he'd start a poem he never )meloT how 
it was going to come out. To me that's 
art, when you don't )mOW I when you take a 
riSk and just start it and do it. A real 
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artist doesn't know the end. If you do 
lmm.. the end I might doubt that you are 
entering into that creative process. 
B. Lane: C. S. Lewis had some dreams of the 
lion, a dwarf carrying an umbrella, other 
visual images, before he started the 
Narnia b00ks. He didn't }mow where he was 
going at all. That's 1-mat 1 'm most excited 
about in story-telling, that you ~rork with 
an image and you don I t ]mow where it's 
going. That is what makes art a political 
act. There is no more political .act than 
an exercise of the imagination. If you can 
really exercise the imagination and think 
about other worlds crashing into this 
world, there is no way that can help but 
be political. 
G. Cassani: It's Bruggeman's prophetic 
imagination. 
M.MCGivern: Could you also say that if its 
political you are recognizing that. your 
w'Ork has a bearing on the world, that you 
want it to have an impact? lie are using 
this word political very freely and r was 
puzzling out what I mean. We've said the 
political is an essential expression of 
hmo, we experience the spiritual life but 
that begs the definition. 
B. Lane: You nm a danger if you create in 
order to use your art as a manipulative 
tool to advance an ideology. Then you 
won't have good art or good poltics. I'd 
define political here as Michael said, 
more of a conmunal sense of liberation, 
sense of social consciousness, broader 
sense .of conmonality as the context you 
create within. A sensitivity. 
G. Cassani: I would throw in power. That 
you can give power to something that 
doesn't have power. You elevate or give 
POWer to these images, these people, the 
drawings I did of poor people who don't 
have anything, rather than draw real 
centers of power or images of wealth. 
Tl'le.re is a power that you can give to that 
which seems pretty powerless and that to 
me is a political statement. Ny scope is 
limited but if I had a chance, I'd like to 
do that. 
M. Bartz: I think: of the search for 
liberation, revolutionary movements, 
self-determination movements coming up 
with song, telling stories, making 

banners / murals. The· cave paintings in 
France were empmrering; t~ people who 
gazed on them ~;"ere giving themselves more 
freedom. I feel good W'hen I think about 
the spiritual and political aspects of 
art. 

Do artists, the artists of history 
whose biographies ~fe ]mow, do they claim 
to have spiritual inspiration? Do they 
claim it's a gift, something outside 
themselves? Say, "It's me? I did that!" I 
can't rememt:er people talking about it. 
B. Lane: More often than not, people say, 
"I don I t know where the hell it came from. 
It worked through me, it created thr'Ough 
me. 11 

H. 'McGivern: lIve been thinking of "rorks. 
Where do I experience a ·merger of the 
political and spiritual? Guernica. Also in 
Virgil, where Aneas '<Teeps for the land. 
The poets name some of their inspiration. 
Van Gogh and Michelangelo I what I know of 
them is the same sense of an inspiration 
acting through them. Dante doesn I t claim 
credit. 
G. cassani: Handel wrote the Messi"ah in 
two weeks and said, I think I have been 
visited by God. 

Please write us and let us know what you think about ,{hat you read 
in The R01.ll1d Table. lie'll print as many "Letters to the Editor" as 
space permits. 
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M. Bartz: I never have a sense of them 
boasting. I have a sense they feel 
humbled. We see it in those last statues 
of the slaves emerging, when Hichelangelo 
was old. I see real faith there. 
B. Lane: That raises the question of 
anonymous creation of art like medieval 
cathedrals. 
M.McGivern: Also folk music. John 
HcCutcheon being content to play other 
people 's 'irork, make contributions, and 
find deep satisfaction in participation in 
that stream of creation. 
H. Bartz: This semester the jIDliors 
stUdied from BeoWUlf to Hacbeth. Easily 
the majority, what they liked best, what 
st~ck with them most was the Scottish 
ballads. They remembered them and I loved 
doing them. All anonymous art. 
B. Lane: Writers like Kierkegaard have 
used pseUdonyms to put thernselves in 
another mode and create in a new way. He 
did philosophy under another name. That 
ability to get outside of yourself is one 
of the most beautiful things in any work. 
of creation. That is what I long for, that 
feeling that something has spoken through 
me, has expressed itself through me and I 
have l::ecome, as George Herbert says, the 
secretary of God's praise. That so.rrehow I 
have dissolved and the work is left. 
M.McGivern: The' most painful reason for me 
not to write is the fear of that process. 
When it happens it's wonderful, but that r s 
after the fact. During, I don I t notice. 
There is a part of me that dreads the riSk 
of it, that dreads this experience of loss 
of self. It is like a little death. 
G..cassani : I have experienced becoming 
lost in what I was doing, engrossed. 

"There is no more political act 
than an excericse of imagination." 

-Belden Lane 

Those kinds of experiences are similar to 
religious experiences, spiritual experien
ces. 
B. Lane: Do you find yourself caught up in 
spurts when you can I t stop? 
G. cassani: It's hard to stop. Today I was 
working on a simple thing and I didn ' t 
want to stop. If you do stop, something is 
disturbed. I do give myself, getting lost, 
taken in, not knowing. Mary Ann, you sOW1d 
like you 'ye done that a number of times, 

but you call it dreadful. 
M.McGivern: There are a couple of times 
when I've written something, a series of 
monologues in Half a Loaf that came from 
nowhere and I ended up shaken from the 
writing and never rewrote any of it. 
'Mostly it's not so dramatic, but if I'm 
doing good. writing, it is a loss of self 
-- I don't particularly like spiritual 
experiences either. (Laughter and the 
sounds of agreement). I do - think that's 
what writer's block is in me, a resistance 
to that. 
G. cassani: Michael, do you get lost? 
H. Bartz: Apparently, I don't even hear 
the phone sometimes. But I do a lot of 
pacing around. 
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G. cassani: If I really have to do 
something , it's like a dance. A couple of 
days before, I can start walking around a 
drawing board, doing a dozen different 
things, but all the time :my mind is on 
what :t need to do there. I I m working but 
not really working, I call it playing 
around. You really do need to play around. 
H. Bartz: Nary Beth (Himael's spouse) 
knows that. I have a wild time before I 
get around to putting sanetmng on the 
paper. 1 ' m so preoccupied she knows she 
really can I t get a conversation out 'of me. 
B. Lane: On the other hand, I do too much 
playing around. One of the hardest things 
is getting myself to sit down and do it. 
The self is involved there too, that 
you I re afraid, Hey, maybe I won I t do 
anything that's worth anything. (sounds of 
agreement) 
G. cassani: That was today. I was at the 
last hour of making a bulletin for church 
and I think I really wanted Hadeline to 
like it. She kept saying, we 1 II use it for 
the card at Cronan 1 Si but I kept saying, 
you might not like it. That I s hard too, 
l'J'anting it to work for somebody. 
B. lane: That's a monkey on your back, 
having to produce for sorneOOdy. 
M.McGivern: l,l11en one of my brothers was 
sick and I was travelling and working on 
several tasks, Virginia said she'd never 
seen me pacing and so grouchy and ill 
tempered. She asked 'Why and I said,. I'm 
not lYriting. I was not holding myself to 
doing the expressive 1~rk that upset me. 
B. Lane: I have three unscheduled days' 
coming up and I am determined to sit down 
and write. I do a lot of journaling but to 

sit down and write formally has been a' 
real problem. I think about it as an 
exercise of wiggling the Pen. Orthodox 
Jews, ,when they pray "dovan,Il, go back an<;l 
forth, prayer shaWl on, and that motion of 
the body is seen to be honoring God. Well, 
I wield the pen, I do the exercise for its 
orm end. I have found in the past that 
when I start that way, without any sense 
of creativity but just making myself do. 
the basic things, get the pencil 
sharpened, get the yellow legal pad, get 
the paints, get all the paraphernalia, 
then just start doing it, then that oPenS 
up things and before long you start 
getting to it. 
G. cassani: Like prayer. Daily discipline 
and the doing and the getting whatever you 
need. Give yourself the time no· matter 
1oThat. 
H. Bartz: I take a lot of time getting it 
together. (much laughter and agreement) 
VirtUally every writer says that you have 
to have the discipline to just sit down 
and do it. 
B. Lane: Do you find it the same way in 
termS of viSual art? 
M. Bartz: Yes, that's ,mat I was talking 
about before. My hete noir _ is that it 
won't be the right thing and so I have to 
really force myself to just do it, make 
the sketch, start cutting the stencil. 
B. Lane: If anything, I lve got to drive 
the spirituality out of the damn thing. 
There's too much danger thinking I I ve got 
to wait till the spirit SPeaks and zaps 
through me. TO hell with that. Just wiggle 
the pencil. (general agreement, vigorous) 

He(e come? that dreamev. 
Now 15 ou~ chahce i let- U~ ki 11 hjm/he~~~ 

and 5ee what becoW\~ ofthe dream! 
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THE ART OF PRAYER
THE PRAYER OF ART 

Many years have passed since I was 
first introduced to the art of Oriental 
Brush Painting, and there has been pre
cious little time since then to devote my
self to growth in this wonderfUlly ancient 
medium of expression. However, it only 
takes a quiet moment to experience the 
prayerful centering of this art. 

As simple as the painting itself are 
the materials used: rice paper, loi'ater, a 
stick of ink/ a stone ~"ell and one or two 
bamboo brushes. Each of these elements, 
beautiful in themselves, through the hands 
of the artist enter into a dialectic to 
produce a new beauty, a one-of-a-kind poem 
in line and fluid form. 

Preparation of the materials is an 
integral part of the experience. The time 
it takes to grind the ink into the stone 
well leads the mind away from the cares 
and preoccupations of the external world 
into the inner silence of creative space. 
There is no rushing the process of rubbing 
the hard stick of ink against the watery 
walls of the grinding stone - rubbing, 
rubbing, rubbing ever so patiently until 
the desired. blackness is achieved. 

Dip the brush into the loi'ater first and 
do a few strokes on practice paper to at
tain the balance of hand and brush. Hold 
the b.rush straight up and down, perpendic
ular to the paper t touch the paper light
ly for the finest of line/ plump the brush 
more firmly against the paper and lift it 
as it glides across the welcoming surface. 
Incredible! A leaf, a bird IS ·..ring / the bo
dy of a fish - with one simple stroke! The 
loaded brush together with varying pres
sures against the paper bring into being 
such subtleties of tone and form that will 
delight the spirit. 

h'ith only an approximate idea of ,.,hat 
the desired outcome shOuld be, the artist 
enters into the process of creating - not 

by Marian Crowley... C.s.J. 

sketching first, but contemplating the pa
per and letting an innate sense of design 
guide the placement that 1:ecomes bamboo or 
erysanthemum or lvater lily or carp. Total
ly one with the act of creating- the mind, 
the spirit, the emotions, the hand/ the 
ink/ the brush, the paper all blend in to
gether and flow into one another in order 
to express Tnfinite Beauty. 

One of the most contemplative of art 
forms, Oriental Brush Painting absorbs 
one's whole being into the creative moment 
and releases it with the silnplicity of a 
sigh. Uncluttered in materials and expres~ 

sian, it draws one to a meeting with the 
unenctnnbe.red God artist and Artist at 
one in the act of creation. The art of 
prayer becomes the prayer of art. + 

Marian Cowan, CSJ / along vd.th being an artist, shares her gifts as 
spiritUal director, educator and religious leader on several continents. 
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ART AS HEALING
 

Art is "the glue for everybody. II That 
is what Ann Dugan told me recentlYr a wo
man in i'lest Plains, who along l.nth_ her 
husband provides art for a conmunity of 
schizoIilrenic adults. "Unless you can use 
your hands you can't get Hell. II 

I believe our society is breeding 
spiritual illness. So many people are in 
need of nurturing; so few are in healthy 
relationships or supportive families. 
Living at Karen House I have seen the ill 
ness of loneliness, the starVation for 
companionship. I have s~ self esteem 
turn to self hate. I have seen bitterness 
and mistrust. I have seen greed. I have 
seen empty eyes and lethargic lxxiies. 

The creative arts, use of our hands 
and the expression of our hearts, can be 
an act of healing where words do not sUf
fice. Tl:te images in a creative ,.,ork are a 
reflection of the creator's experiences. 
Words cannot totally 'express experiences 
of pain, alienation, closeness, fear or 
intense joy. Yet the act of creating is a 
moment of- contemplation where a certain 
amolUlt of spiritual energy is released, a 
personal rhythm is found, an expression of 
self is put forth. 

Some: guests at Karen House have asked 
for art materials to pass the time or to 
express a thought. Guests like Ray view 
drawing as a time for contemplation. When 
cathy (diagnosed split personality) lived 
at the house she asked for marker's and 
watercolors with which she, painted fluid 
pictures of personal meaning and symbJ
!ism. Jill (a severely abused wainan) drew 
a portrait of me once to say, "This is how 

see you," when she coUldn't find the 
words. I I ve seen a couple of guests sketch 
houses either out of indignation for their 
situation or dreams Of a home they coUld 

by Katrina Campbell
 

call their own. In the simple interaction 
with the medium the guests are invelved in 
a healing act of sharing feelings, releas
ing tension and possibly gaining insight. 

A . couple of years ago a guest stayed 
with us who found drawing to be a cathar
sis toward healing. Yvonne was a sullen, 
deeply depressed woman when she arrived at 
Karen House. She sought nurturing rela
tionships from the corrrnunity yet often 
struggled. to share the emotions welled up 
within her. I encouraged Yvonne to draw 
loIith other guests and I remember her re
sisting. Later she d~ided with a pout to 
draw on some papers wi th captions suggest
ing a theme. She chose suCh captions as, 
"Draw your worst nightmare. II Her drawings 
I'r'ere simple stiCk _figures but extremely 
graphic expressions of pain. I hadn I t 
known the extent of Yvonne's hurt until 
sre began to dra,.,. These drawings 
portrayed the sexual abuse done to her by 
different men in her life and the 
emotional trauma of having her children 
taken from her. Yvonne found it easier to 
talk about the abuse using the drawings to 
refer to. OVer the months she stayed wi th 
us she was able to articulate her pain and 
fears more freely. Once out in the open 
she could addiess her fears rather than be 
haunted by them. 

Another guest, Barb, has recently dis
covered the healing potential art has fot" 
her. Barb- has been a guest at the house on 
several occasions over the last four years 
and has become a good friend and cribbage 
opponent to many members of the corrmunity. 
Barb's affection for artistic endeavors 
developed this sunmer. She was in an art 
therapy group at Craft Alliance for lroT!len 
battered or sexually abused as adults or 
children, sponsored by the Homen I s Self 
Help Center. She offered to share the 

Katrina Canq:>be1l and Jim Plato, Karen House corrmunity members, recently 
armounced their engagement. They are planning a June wedding. 
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healing significance of her art projects 
as examples for this article. 

The images in the artist 1 s ,,,"ark are 
often reflections of that person's inner 
reality. The observer can learn about the 
artist by noting the content and process 
of a spontaneous work. One Of Barb's 
pieces was a collage of magaz~ne clippings 
symbolizing how she felt or what she would 
like to be. She chose stuffed animals be
cause they are a soft comfort to her and 
"because they don 1 t hurt me I" - they don't 
threaten her as people do. There "'-ere also 
pictures of rivers, seas and waterfalls. 
Hater symbolizes for Barb relaxation, but 
also how life can be rough, then calm; as 
she says, "Things can get better." 

Rather than holding grief, confusion 
or anger within, the use of one J shands 
and mind to create can be an alternative 
to self violence or destruction. Barb 
realized this through the process of form
ing a clay sculpture. She molded Clay into 
a ball, wrapped string around it, then put 
hole in the middle to represent a volcano 
"ready to explode." After fixing the piece 
which burned off the string, she saw the 
ball as a person. "Until I realized hOlY I 
really felt I couldn't do anything. The 
project in clay helped me learn how to ex
press myself without the use of mental vi 
01ence ... 

Barb also gained the insight through 
her work that healing takes time. Her last 
piece was a wooden sCUlpture of an hour 
glass which she is sti11 working on. 
Reflecting on the project she said the 
time it took her to decide what to do with 
the wood rerninded her of how long it can 
take to heal. The amount of 1rork and care 
the sCUlpture takes reminded her of the 
patience involved in healing." If I hang 
in there life will be better in the long 
run. ~ ~ try not to be too disappointed if 
things 99 wrong." The concept of the hour
glass itself she compared to the healing 
effort. "Time never really runs out like 
sand in an hourglass unless you decide not 
to turn the hourglass over." 

Creative expression is a fonn of com
munication between the unconscious and the 
conscious realms of one's mind. When the 
two are connected in visual art one can 
look at it and· see a statement or reflec
tion Of oneself. Sometirres one can gain an 
insight that could not have come from 
words qr reason. 

I believe our society's alienating 
aspects stifle our creative expressions. 
As God is creative so we, in.God I s image, 
are -blessed with a creative nature to be 
expressed in several possible ways. If not 
expressed a part suffers. These expres
sions should be encouraged to heal our 
sufferings and keep us whole. 
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can a clay pot argue with t1 

NOTE ON COMMERICAL THEATRE 

You rve taken my blues and gone - 

You sing 'em on Broadway
 
And you sing 'em in Hollywood BowL
 
And you mixed r em up with symphonies
 
And you fixed I em
 
So they don I t sound like me.
 
Yep, you done taken my blues and gone.
 

You also took my spirituals and gone.
 
You put me in Macbeth and Carmen Jones ,
 
And all kinds of Swing Mikados
 
And in everything but what's about me - 

But someday somebody'll
 
Stand up and talk about me,
And write about me 
Black and beautifUl - 
And sing about me,
 
And put on plays alxmt me!
 

reckon it'll be 
Me myself! 

Yes, it'll be me. 

Langston Hughes 

i t-, one vessel among earth2l 
Does the clay say to its fa; 
does the t1].ing the potter 51 

Thus says Yah,veh, the Holy ( 
"ls -it -for you to question n 
and to d-ictate to me what ffi} 

PROSTITUTION OF 

In the l"LLddle Ages 
the theatre 
was considered 
as an efficient way 
of preaching. 
They liked to produce 
Hystery Plays. 
They aimed to preach 

I 
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one liho fashioned 
essels? 

·oner, "What are you making?-" 
say f "You have no skill?" 1 

who fashions Israel: 
about roy children 
ands should do?: 

Isaiah 45: 9 f 11 

, 

[HEATRE 

and not to pander.
 
Pandering to the cro~
 

has brought the degradation
 
of the theatre.
 
the theatre started
 
in the Church.
 
The theatre has ended
 
in the gutter.
 

Peter Haurin 

PROSTITUTION OF ART 

In the Middle Ages 
the artists 
-were not called artists, 
they were called artisans. 
\\Jhen the artists 
were artisans 
they had the comnunity spirit. 
They had the comnunity spirit 
because they bel~eved 

in the doctrine 
of the Conmon Good. 
Now that the artists 
do no longer-believe 
in the doctrine 
of the Conmon Good _ 
they sell their work 
to art speculators. 
As Eric Gill says, 
"They have become 
the lap-dogs 
of the bourgeoisie. 

Peter Maurin 
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That hour before dawn. The night was 
rolling back and I was squatting, cold and 
cramped, in a duck blind with my 1lllcle's 
shotgoo across my Jmee. My family was not 
much - on htUlting but my uncle had 
volilllteered to introduce me to the sport. 
Now-I wondered Why I'd come. 

Sl,owly day dawned. The sky lightened, 
birds called. I fidgeted and breathed 
into my hands. Time and the world seemed 
to stand still. 

Eventually the day arrived fully. At 
last my uncle stood up and stretched. It 
was time to go. "But we didn't get 
anything. " In four hours we'd only seen a 
few qucks, much too far away. My uncle 
-replied with a shrug. "Yeah, welL .. n 

WAITING ON CREATION
 
by 

Larry Nolte 

I was only ten or so at the time and 
didn't get the point. Uncle Bob was more 
interested in just being out there than he 
was in shooting ducks. In his own "lay, 
without either of us being aware of it, he 
had shown me two disciplines that form the 
crux at the intersection of creativity and 
spirituality. 

The first was easy: waiting. There 
are two kinds of hunting whether you are 
hunting ducks r images, meaning, or God. 
You can set off to track the quarry down 
or you can wait for it to come to you. 
This waiting in creative work is letting 
it simner in its own juices, bringing the 
bits of a story or unrelated images 
together, identifying a problem or picking 
out a major theme and dropping it into 
your sul::conscious for a while to let it 
stew. Keep the heat on low for days or 
months (years!) and as Einstein said, 
'n;'fuen you least expect, an idea vrill 
present itself and say, "Here I am'." 

The second is much more difficult: 
acceptance. To be able to shrug and say1 

"Yeah, welL .. " Forgetting to weigh the 
results as the full measure of your 
success. Th;: greatest barrier to 
convincing most people that they are 
creative is the idea that artists are in 
control of the final result of their 
efforts. That what is on the paper snoUld 
look like something they see in their 
mind. But when the creative process heats 
up you must relinquish control. The pen 
leads the hand, the story reveals its se
crets to the witer / dancers, are swept 
away by their own feet. 

* * * * 

Creative people who live in faith 
will find a need sometime to do work with 
a spiritual dimension, work which God. may 
use in some small -way_ Hhen that happ~ns 

these two disciplines will facilitate 

Larry Nolte has been a loyal supporter of our work for many years. 
His art work graces the facing page and several others throughout 
this issue. 
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putting your work more consciously in 
God I S hands and getting out of the way. 

Scripture is filled wi th calls for us 
to wait actively, staying wakefUl for the 
bridegroom, watching for the thief in the 
night. "See, JI says the Spirit , "I make 
all things new." But we find ourselves 
still waiting, waiting. 

When you put your creative work at 
God's service you may find a wonderful 
thing happens i God works wi th you and 
allows you to be a co-ereator in a work of 
the Spirit. Hai ting like this is a 
contemplative act and transforms creative 

.......ork into prayer. 
The finished product in this 

partnership may surprise you_ Unclenching 
your fist, letting loose of the need to 
control the direction a work takes will 
allow the Spirit to lead your work to 
places your are not likely to get to on 

your· own. But now the product ( the 
drawing, photo, story... ) is not the 
result, which is an end probably 
completely hidden. 'Did this creative 
work, done in spiritual desire, bear some 
fruit? Perhaps only God will )mow. Just 
as waiting becomes contemplation, so 
acceptance becomes nrn-attachment. Don't 
try to weigh the results. 

* * * * 

The world and its people are the 
creative act of God. God waits on us, 
'Watching, working tenderly as God IS 

creation, each one of us, lIDfolds. 
Relinquishing all force in the process and 
ready to accept us one and all. "lithin 
the confines of this cold and cramped 
world God waits. It is that hour before 
dawn and the night is rolling back. + 
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INTERIOR WOODWORKING
 
by Joe Vogler
 

A few years ago_ I ra:nem):;er talking to 
a friend about "ihere she -...ient to schOOl 
and what she studied. I '-laS surprised to 
hear that her major Has chemistry. It 
seemed odd because she's. a more introspec
tive, "right brain" type of person. When I 
asked ..Thy this was her major she said it 
''laS because she l>laS never very good at 
that sort of thing and thought that if she 
rnaj area in it, she woUld get more balanced 
in her thinking. I've often thought about 
this when I've tried to do things that 
challenge my nature. I knOVT in some l'laYS 
I'm a lot like her. I can remember when I 
was a child I loved to Just sit and look 
out my windml. These ' ....ere times without 
many thoughts. I loiOUld just be watching 
the way the sun fell on the trees and 
listening to the birds singing. A lot of 
things al:out ·me have changed over the 
years but I have to say I still get great 
pleasure in mindlessly observing nature. 

Taking up i<loocll-lorking for me has been 
in some ways like my friend's chemistry 
was to her. Finding a balance between 
l:::€ing a mindless watcher and a mindful 
worker has been one of my wishes. There 
are a lot of things aoout woodworking tha t 
make it impossible to have professional 
results and be "spaced out" at the same 
time. Because of this my lfOrk is a great 

I think in order for anything we do to 
develop into an art there has to be an 
element of personal transformation. I know· 
for my work to be good, I've got to be 
"present" while it I s being done. This 
seems to be true of almost everything else 
I do as Hell. The problem r run into is 
that it's often not at all easy for me to 
invest all of my attention into 'mat I'm 
doing. There are so many distractions. The 
past is filled 'in th episodes and people 
that leap up in my mind right when I 
shoUld be watching what 1 'm doing, making 
plans for the future, even planning my 
next step in what I'm working on, can 
cause serious mistakes. It' 5 interesting 
for me to think about how I deal with 
these types of distractions while 1 'm 
working. One of the simplest SOlutions 
l've found is to just take a few seconds 
and become aHare of my breathing. I guess 
it's one thing that is al'~ys present. 

lfuen I'm building something that is 
large or complicated there are many things 
to coordinate. I generally plan projects 
with scale drawings, material lists and 
cutting lists but still there al~mys seem 
to be problems that have to be worked out 
during construction. Seeing them before 
destroying expensive materials is 
important. This leads to the situation I 
find myself in more often than not, i.e., 
trying to see ahead to the problems whi Ie 
also putting .all my attention into Hhat 
I'm doing. Somewhere I read that for 
meditation to be most effective we shOUld 
practice being aware and mindful in quiet 
times and during our everyday activities. 
I can really relate to that with I!'!Y 
woodworking. It seems that when I feel at 
peace Hith myself and my work, problems 
have a Hay of working themselves out. This 
is a lesson I keep learning and forgetting 
nearly every day. ifuat I'm really 
discovering is that it's not the 
distractions I have to deal with as much 
as it is my own state of mind. I'm truly 
thankful to have a job like 'Y'ood",orking 
that challenges me to l::e at peace and 
tells me when 1 ' m not. ...... 

Jce V<:Jg"ler, and his wife Beth, frequently host sumptuous potlucks where 
good food, friendship and folk music abound. 
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FROM KAREN HOUSE
 

by Mark Scheu 

Thanksgiving is always a special time 
at Karen House. We usually have a liturgy 
and this year it was distinguished by the 
baptism of Clare and Joe's child, Issac. 
It is gratifying that even though Joe and 
Clare no longer reside at the house, they 
nave remained very close and invOlved, 
visit often, and above all Joe still takes 
the SUnday morning house sroft in his in
imitable way. They will al1-lays be very 
much part of the conmunity, especially now 
that Ellen is Issac I s Godmother and I am 

his Godfather! 
Yet what makes this day holy for me is 

the Thanksgiving meal. An ironic trade-off 
takes place every year. Many of the pre
sent guests go elsewhere to celebrate the 
holiday -- to friends and family in the 
area. We are glad for them. Remarkably, 
this does not leave the seats in our din
ing .room empty. Each year they are filled 
by fonner guests, friends who have stayed 
with us in the past but now have a home 

else~ere. They return to us on this day, 
perhaps to comnemorate the hOliday in a 
special way f perhaps just to renew a re
lapSed acquaintance, perhaps to assure 
themselves that we are still here and
value: their presence. SUch a meal truly 
offers a glimpse of the heavenly banquet 
which is promised, where a seat is re
served for each of us. 

This year one of these returning 
guests remarked to me that even though she 
had her own place nov, she really missed 
living here at the house. She awkwardly 
dismissed the remark with a laugh, saying 
how silly it was, of .course, to prefer 
life here to her own Section 8 apartment. 
The tone of her voice betrayed the longing 
in her -soul. Don I t misunderstand me - we 
have no heaven on earth here. Much to the 
contrary, the house is full of wounded 
people (including of course the coomunity) 
groping to find some meaning in an often 
cruel and perplexing world . 

. The sentiment in her voice brought 
home to me an essential distinction 
between the catholic Worker and the wel
fare agencies which are to serve the poor. 
The state had succeeded in providing for 
her - she now had a modest income and a 
subsidized apartment. One can sUJ:"ely ask 
no more of the state - it had fulfilled 
its responsibility. But she was not happy, 
she was not at peace. Her needs were not 
truly met. She had .teen rewarded with an 
isolated, lon-ely and meaningless existence 
in a strange neighborhood.. Her basic bio
logical needs had been met, but the long
ings of her soul for coimnmity, purpose, 
supportive friends - all these perfectly 
human needs were denied. She knew this but 
was almost ashamed to give voice to that 
truth. 

Since I moved into the house three 
months ago I have felt more cormected to 

Mark Scheu, Karen House conrnunity member and resident anarchist, 
continues to gain proficiency at playing his "squeeze box" - the 
English concertina. 
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the-lives of our guests than when I li~ 

only a couple of block$ away. It is more 
difficult for me to extricate my life from 
their fate. Hy resppnse remains woefUlly 
and grudgingly inadequate, and I am daily 
cballenged by the spirit of sacrifice 
which animates others here. Still I take 
hidden pleasure in what I perceive as a 
trend in the comntmity - to allow the 
guests more time to- sort out their lives 
before they are encouraged to move on. 
think we are becoming less of a shelter 
and more of a house of hospitality. This 
impression may be subjective - justa re
flection of the vantage point of my new 
home. 

In any case, I am all the more convin
ced by this incident that we must not com
promise in our work the radical GOs:Pel vi 
sion passed to us by Dorothy Day. For in 
many respects we are in conflict with the 
very nature of the state. I certainly ap
piaud the modest response of civic author-
i ties to the plight of the homeless, how
ever inadequate. I do not shun appropriate 
cooI;:eration _with them or fail to appreci
ate the good work done by the highly-moti
vated employees that we have had contact 
with. " 

We are "not the handmaid of the state 
and must resist cooptation by it. We are 
called as individuals to respond to those 
in need, not to buttreSs IlHoly Hother 
state, as Dorothy has said. In our time11 

the state is encroaching more and more 
bolcUy in every aspect of human activity, 
converting us into lifeless consumers and 
unquestioning automatons. We must be vigi
lant in preserving our disparity. It is 
not our aim to anesthetize their 1qounds 
with medication so they can "better cope II 

with that harsh and uncaring world. It is 
the world in need of reform, not those 
wounded by it. 

The CathOlic Worker is to strive to 
embody the love of God by doing the works 
of mercy on a personal level for the least 
of these our brothers and sisters, and "to 
build a new society in the shell of the 
old. II Despite popular misconception-, the 
Worker is not a band-aid organization. 
There is a vision towards which we pray 
and work. It is not the vision of the li 
beral welfare state, nor of the conserva
tive national-security state, nor of the 
CORmunis~ bureaucratic state. He work for 
"a new heaven and a new earth," the reign 
of God, the "constitution" of which is 
fully given in the Gospel and the ful
fillment of which is wholly dependent on 
the one whom we profess - Jesus Christ. --t 
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FROM LITTLE HOUSE
 

by Mary Ann McGivern, S.L. 

Jackie Pate who lived with us died on 
october 26. Her 18 year old daughter 
Shawn and Virginia and I were with her all 
that day in the intensive care unit at 
Barnes. Jackie had been diagnosed with 
cancer this ~st JUly and her illness 
progressed much more rapidly than any of 
us expected. Her last admission to the 
hospital was for radiation treatment, not 
because anyone thought she was near death. 
Two days before she died she told us, "I 
think I shoUld go home tecause I don't 
feel so sick there. Here they keep finding 
more things wrong with me." 

That last morning when her blood 
pressure dropped drastically, Jackie told 
the doctors she didn I t want any 
extraordinary means taken if her heart 
stopped. He visited with her. Teka and 
her son-in-law came to visit as well .. 
Around noon she lost consciousness and at 
5: 15 she very slowly stopped breathing. 
It was a s~le, easy death, very quick. 
She was sick a lot through the smrmer and 
fall; but she never had the pain she 
feared. 

One evening a month earlier we were 
chatting and I said, "If you could be 
anywhere in the world right now where 
woUld you l:e?" and she said, II In heaven. It 
A few days before she died I stopped by 
the hospitalon my way to see a play and 
she said, "I've never seen a play, But I 
think I woUld like to go to one. I think 
I'd like the experience. II On another 
visit I told her about the Nerinx auction 
of ten minutes free in a supermarket for 
two that sold for $1200. Since they 
woUldn I t let her eat she lay in bed 
fantasizing about the food she could fit 
in a grocery cart in ten minutes. She 
said she'd load up on shrimp and crab and 
I told her I didn I t lmow she had such 

·expo...J1Sive tastes. We planned the menus 

we'd fix when she got home. 
Jackie first came to Karen Huose more 

than a year ago, disoriented, thinking she 
was possessed by the devil. She was 
diagnosed schizophrenic and the drugs she 
was given were healing. She was able to 
get a job as a bus girl at Pope's 
Cafeteria in the South County shopping 

mall. She earned minimum ~'a.ge, no 
benefits, and rode the bus three hours a 
day. She moved in at the Little House in 
February because she couldn't afford 
anything more, because people feared she 
WOUldn't stay on .her medecine if she lived 
alone, and. because she wanted to live in 
comnuni.ty. 

What I didn I t know when she moved in 
was how much she I d suffered in her life, 
how hard she worked, how loving she was, or 
how funny she coUld be. She told me how 
her husband had left them when her 

Mary Ann. McGivern, SL, continues to work on economic conversio~, love 
her dcg, do a Monday morning corrmentary on KWl'1U, and work ill her 
garden in the rain. 
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I -e'LlfABETH 

.' 

TA,KE/· CARE
 
OF·THE"fICK
 

daughter was eight, rent unpaid,enonnous 
utility bills. She cleaned houses and 
bussed tables to pay the bills and raise 
her daughter and son. 

Her daughter shm1ed. us, as we watched 
by Jackie 1 s bed in the intensive care 
unit, how when she was little and they'd 
walk down the street, Jackie would hold 
her hand and squeeze it three times, a 
secret sign that meant "I love you. II 

During the treatment of her illness 

Jackie suffered at the hands of the 
medical and social service bureaucracies. 
She spent six weeks in Columbia getting 
radiation she could have received as an 
outpatient here among people she ]mew and 
loved because she was threatened with no 
treatment at all if she tried to insist on 
anything else. It seems that treatment 
was chosen without scans to assess whether 
the cancer had metasticized. Certainly 
during previous stays in psych wards she 
never had a Pap smear which could have 
diagnosed 'her illneSS much earlier. No 
one ever explained to her how 
applications for benefits would be 
processed and in fact, for weeks they were 
not. The medicaid officer told Jakcie she 
ought to apply instead for general relief 
which would have limited her health care 
to Regional and denied her SSI benefits 
she was eligible for. The day before she 
died her SSI awlication was approved and 
she died believing she was leaving money 
for her funeral and her debts. But 
because the check had not been issued when 
she died she was denied all benefits. 

The individual nurses and doctors and 
social workers I met .at Ellis Fischel 
Hospital in Columbia, and at Barnes 
~ospital and clinics were very fine. They 
told us from the beginning that Jackie's 
tumor was too big for surgery and that she 
was dying. But some residents did not 
explain the treatment plan to her. Some 
presumed she was unable to make her mm 
choices. Some ignored chronic systems or 
focused more on her anti-psychotic drugs 
than her need for care for her 
nephrostomy. 

It is almost impossible to question 
health care decisions on behalf of another 
person who is not your relative. Our 
battle with bureaucrats on Jackie's behalf 
was a limping effort, burdened by our own 
grief and lack of knowledge and by 
responsibility for other work. 

My grief is for the loss of Jackie. 
Grief is a Complex experience: part 
anger, part numbness, part fond recollec
tions that break into the rest of life 
like a non sequitur. Along with this 
grief I have a searing anger for our 
system that denies human rights and 
digni ty to the poor. My anger blocks my 
efforts to tell you who JaCkie was and my 
grief engulfs me with helplessness, 
reduces me to tears. r keep trying 
because Jackie's life and death are 
important to us all. + 
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FROM LATIN AMERICA
 

by VIrginia Druhe 

r write these reflections in St. Louis 
yet I am most literally "from Central 
America." Due to the extravagance of God r s 
grace and many friends I have spent two of 
the last three months in Latin America. I 
spent two weeks each in Panama and Bolivia 
on an exchange of nonviolence sponsored by 
Fellowship of Reconciliation and Servicio 
Paz Y Justicia. That was followed by t"WO 
weeks each in Salvador and Nicaragua , 
visiting Ann Manganaro and Mary Dutcher 
and doing a little ~~rk for Witness for 
Peace. Then in November I was presented 
'With a sudden opportunity to accompany 
Salvadoran refugees from Mesa Grande Camp 
in Honduras to the Salvadoran border as 
they returned to reclaim their homes and 
lands from war. 

These countries are at very different 
stages in their history and developments, 
yet everywhere we went one theme became a 
refrain: the popular movement. In every 
country there was talk of repression, the 
role of the military, economic deteriora
tion/ U.S. military and economic domina
tion. Yet the response to all of these 
issues/ the hopei the balance, was always 
"the popular movement." We asked about 
democracy / ~ple told us: about the 
popUlar movement. We asked about nonvio
lence, people told us about the popUlar 
RX)vement. We asked about the role of the 
church, people told us about the popUlar 
movement. 

Panama r s social context is startlingly 
similar to the U.S. The "crisis" of the 
last year had doubled unemployment to u.S . 
levelS. The Civilian Crusade/ a nonviolent 
effort of the business class to displace 
Norriega, has disintegrated - and given 
nonviOlence a bad name in the process. Ha
ny people told us there is no short-term 
solution to Panama's problems because 
there is no popular base: enough Panaroa

nians are not socially and politically 
active to demand or support a solution 
that would truly respond to the needs of 
the people. ''lie must simply dig in and do 
the long term work of creating the base." 
The churches were trying to organize a 
national debate on the crisis and its 
solution/ but found themselves stymied be
cause there is no one who truly repre
sents the popular sector-the ordinary 
people, the unvested interests. 

Bolivians spoke in a coherent voice of 
their problems : massive poverty under IMF 
mandated "reforms" and drug runners buying 
off the government who bUy off the milita
ry to maintain a facade of democracy while 
social gains of the last thirty years have 
been wiped out in two years .. ~'1e found in 
Balivia / however / no clear sense of how to 
respond to these problems. One ,.,roman put 
it very succinctly: "For thirty years the 
miners I union and the union movement have 

. been the backbone of the popular movement 
here. They have been destroyed in two 
years by layoffs and buyouts. We are diso
rientedi we are in disarray and carmot re
spond in a united way to these losses." 

salvador, by contrast, is full of ex
citement and hope·. "The popUlar IOOvement 
is so strong! Anything can happen." Sal
vadorans are amazing. The workers are or
ganize<L but so are the unemployed. 
Neighborhoods, but also homeless victims 
of the earthquake, and even refugees who 
have fled the country are organized. 
Through all this organization, vrlth the 
support of the churches, more and more 
coherent demands for I=€ace are being made. 
Wide consensus has been articulated nOlo' 
for a negotiated end to the war, for a 
society of poli tiCal pluralism, mixed 
economy, idthout foreign domination. 

Nicaragua is allolayS an interesting 
reverse view of popUlar movements. There 

Virginia Druhe/ Karen House conunmity member, wonders 'Thy in all her 
travels to Latin America she has not amassed enou;rh miles to get a free 
trip to Greece like Mary Ann McGivern did. 
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the questions are: How does one keep the 
vitality and irrmediacy of a JX>pular move
ment when it is institutionalized in the 
government? How close can goverrunent and 
popular movements come? How separate must 
they remain? How can popular movements 
confront economic and military 
intervention? 

All of this vigoroUs organizing and 
analyzing and praying and building makes 
our u. S. democracy look a little pale by 
comparison. It calls to mind a study I 
read years ago ,"hich concluded that the 
heart of democracy does not lie in elec
tions. Elections are the frui t of demo
cracy, not its source. The quality of the 
democratic process is in the "secondary 
political organizations." It is not in the 
Republican or Democratic parties but in 
the Freeze movement, the pro- and anti-a
bortion activists, the Kiwanis club when 
it takes a stand on gtU1 control, the po
litical committees of unions and churches, 
the thousands of study groups and newslet
ters and the radio call-in shows. A mo

ment I S reflection convinces me that is 
very much the case. 

Several weeks of this notion jostling 
aroW1d in the back of my mind began to re
mind me of something else-the Holy Spirit. 
Isn't that after all how we believe the 
Spirit sustains the church? Buildings and 
coumittees and liturgies do not a church 
make. It is the presence of the Spirit in 
thousands of hearts, in thousands of small 
ae:ts of love and conmitment that breathes 
the life of God into external artifacts of 
a church. 

It now seems obvious to me that any
thing as central to htmlan life as JX>li ti
cal freedom would carry the markS of the 
life of the Spirit. True democracy will 
never consist in something so contained as 
voting. Freedom requires more of us - far 
more work, more comnitment, more partici
pation in the conflicts and struggles of 
our society. The poorest people in Central 
America have shmm me that only by creat
ing true conmunity can we create power and 
freedom for all. 1

There is an obvious analogy 1:::etween pop art as a cult and 
"religionless _rel igi00" as a religion. In either case the total 
acceptance of mass secular culture as the one significant reality, and 

-the consequent rejection of "spirituality" ... is taken as the only form 
of honesty. Art without art -- the abandonment of the artist's "special 
experience" i religion without mention of God and religion, but simple 
oPenness to "the world" ... The sins of art and of religion in our 
l'lestern culture have been so great. 

Thomas Merton 
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o God, ~fuo preserved human nature in 
"WOndrous elignity and still more wondrously 
transformed it, grant us, through the mys
tery of this water and wine, partnership 
in His elivfuity, Wo was pleased to becare 
part:i:ler in our hmnanity, Jesus Christ, 
Your Son, our Lord ..•. 

'!bat is the prayer we said in the old 
Latin Nass ¥-'hen the priest put drops of 
water into the wine. Now a diluted version 
is said quietly by the priest or deacon. I 
think we are paying for the diminishment 
of that prayer and the subsequent dmm
playing of the radical concept of our 
participation, even in this life, in 
divinity. This startling concept comes to 
us from the New Testament. St. Teresa of 
Avila and St. John of the Cross made much 
of it. It was dear to Rahner, Merton arid 
Teilhard. 

This human sharing in divinity is not 
a climension of life which can re 
classified or described in physical or 
biological categories or terms. It is 
spiritual and grows from our moral sense. 
That of our humanity which is describable 
in physical and biological terms has "won
drous dignity" in that it is the necessary 
though not Sufficient basis for God's 
dynamic presence on this earth - in us. 
When God transforms our human nature we 
mo-"e into the moral~ beyond the physiCal 
and biOlogical. Though dependent on those 
latter dimensions and even reflected in 
brainwaves, the moral dimension of life 
is where the meaning of each life resides. 
And that meaningfulness can never be to
tally measured or described by physics 
and/or biology, as can the total actuality 
of a fetus or irreversibly comatose person. 

In the moral dimension of our lives we 
image God and are capable of love. It is 
there that we are noble or ignoble, bored 
or inVOlved. It is in the moral dimension 

By Harriette Lane Baggett 

that we are set apart from the rest of 
creation but still tied to it as the fra
grance of the flower is to the stem. 
Fittingly, Adam and Eve first appear as 
full-blown adUlts in a garden. 

In grappling with the problems of the 
value of individuals at various points a
long the human life continuum, many seem 
to ignore the vast inequality between 
"the instances of human life ","ith the actu
al capacity for divinity and instances of 
human life lacking the biological require
ments for that sublime capacity. 

Perhaps a reemphasis on that radical 
prayer from the old Latin Mass would help 
bishops and moral theologians find the 
true value of human l:eings moving along 
the human life continuum. To insist on e
quali ty all along that contintnnn denies 
the supremacy of God, who deigns to raise 
us to openness to actual partnership in 
the Divine only at certain points along 
that continuum. To insist on that equality 
reduces all human life" to a dull pastime 
of following rules within a restricted 
horizon. That equality defeats the possi
bility of the realization of Teilhard's vi 
sion of a love-fired civilization, Mer
ton's sublime concept that in God we find 
our true identities and Rahner's exalted 
ideal of the human as essentially slanted 
toward the transcendent. 

l-li th bishops and moralists leering at 
those stages of human life devoid of part
nership with God instead of opening their 
eyes to the active presence of God in this 
world and blessing that, how can '·re hope 
for a transformation into the reign of 
GOO? 

He might try restoring our sense of 
awe at the "mystery of this water and 
wine" and sing to God with the psaJ..mist, 
"your love is greater than (human) life 
itself." (Ps. 63, The Jerusalem Bible) + 

Harriette Lane Baggett, Karen House conmunity member, who is nm-l 
grandmother of three, recently surprised us all by revealing a serious 
talent for tap dancing. 
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WE ARE NOT TAX EXEMPT 
All rUh to the Catholic Worker go to a common fund which is used to meet 

the daUy expenses of our work, 
GUts to our work are not tax-deductible. As a com munLty, we ha,'e never 

soulht tax-exempt status since we are convinced that justice and the works of 
mercy should be acts or consclenc e which come at a personal sacrifice, with· 
out gO\'ernmental approval. regulatIon or reward. We believe it would be a I 

misuse of our limited resources or time and per-sonnel (as well as a violation 
of our understanding oC the meanin.e- of community) to create the org-anita tlonal 
structure required. and to maintain the paper-work necessar)' for obtainln!: 
tax-deductible status. Also. since much of what we do might be considered 
"political," In the sense that we strive to Question, challenge and confront our 
present sodet)· and many of its structures an.d values, some would deem us 
technically ineligible for tax-deductible, cha rila ble status. 

Don't Throw This Away!! 

Pass It On ... 

Please pass this issue on to a friend when you I re finished with it. 
You might suggest they consider subscribing, or send us their name and 
address and we '11 add them to our subscription list. 

The Round Table is the quarterly journal of Catholic l'lorker life and 
thought in St. Louis. Subscriptions are free. Please write to The 
Round Table, 1840 Hogan, St. Louis,}[) 63106. Donations are gladly 
accepted to help us continue our work wi th the poor. People working on 
this issue include: Margaret Boyer, Katrina Campbell, Pat Coy, carol 
Donohue, C.PF.S., Virginia Dru.n=, Mary Ann McGivern, Jim Plato, Barb 
Prosser, Ellen Rehg and Hark Scheu. 
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